GOETHE  AS   LYRIC  POET
in science and philosophy. In this way the degree of music in the
early pieces, of which perhaps the most beautiful was An den
Mond, has been recaptured in a totally unexpected way and
place, allied with logically stated philosophy. There are differ-
ences. In some of the poems, like Dauer im Wechsel, or Bins und
Alles, Goethe comes nearer to systematizing his thought than he
did anywhere else, and the style is only sufficiently rhythmical
and serious, borrowing hints of incantation, to soften the didactic-
ism with some element of fervour. But in Wiederfinden, or
Selige Sehnsucht, or even in the quatrain War nicht das Auge
sonnenhaft, the musicalization is more complete; they contain
thought which could be fitted rationally into the philosophy of
the other poems, but the rationality is subordinate to their myster-
ious, and jubilant, celebration of life and its immanent divinity.
His sovereign powers at this period can be illustrated, too,
by his remarkable handling of symbols. A favourite conception
of his, constantly referred to in his poetry and supported by his
scientific theory of metamorphosis, was that all things are signs
and images, the metaphorical surface of time and change. It is
from this conception that his symbolism is nurtured; and it
manifests itself not only in a choice of this or that symbol but
also in a tendency to base a poem on a single image which has
from inception the virtue of becoming symbolical. An example
of what I mean is Gefunden:
Ich ging im Walde
So fiir mich hin,
Und nichts zu suchen
Das war mein Sinn.
Im Schatten sah ich
Bin Bliimchen stehn,
Wie Sterne leuchtend,
Wie Auglein schon.
Ich wollt* es brechen,
Da sagt' es fein:
* Soil ich zum Welken
Gebrochen seins*
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